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Don Juan Comes Back From The War
f?y Odiin von Horvath, translated ry Christopher Hampton
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*Denotes A1as/er of Fi11e Arts or A1oster of Arts Ca11didate

CAST
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Fourth Woman
Gra11dmother, S eco11d Opera W'o111an ....... .. ... .... ................ 'fori Allen
Fifth Woman
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STAGE CREW
Run Crew ......... Nicola Catrambone,Jared Kugler,Julie Massanisso,Jeff Rubin
Light Crew ..................... Jeremy J,:me, Mallorie Marino, Christa Shavers,
........................................ Stephanie Zeppetello, Kaira Sykes
Costume Crew ...................................... Joe Batjes, Bill Daniel,
...................... . ..... Dennis Florine, Dave Gonzalez, Matthew Harter,
................................. Gaby Labotka, Ken Mooney, Brody Murray
Studio Crew/ Paint Crew .... . . . ... Alex Kostner, Lies! Krieger, Stephanie Lucas,
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DIRECTOR'S NOTES
Don Juan is forever in search of perfection, in other words
something that does not exist in the world. 1\nd time and
again women want to prove to him, and also to himself,
that it is possible for him to find m the world everything
he is searching for. The misfortune of these women is that
their horizons arc worldly - only when they suspect, to
their horror, that he is not searching for life but yearning
for death, do they recoil from him.
Ddo11 Von Horvath preface to
Don Juan Comes Back from the W'ar

What do you expect of me?
Seduction is the habit of the lifetime.
Tirso de Moli11a
The Trickster of Seville a11d the Stone Guest

I have never known happiness. It was not love for
Woman that delivered me into her hands: it was fatigue,
exhaustion. When I was a child, and bruised my head
against a stone, I ran to the nearest woman and cried
away my pain against her apron. When I grew up, and
bruised my soul against the brutalities and stupidities
with which I had to strive, I did again what I had done
as a child.
George Bemard Shaw
Do11 ]11a11 in Helffrom
Ma11 and S11per111a11

He !Don Juan] is the great seducer who is again and again seduced by women.
Gdii11 Vo11 Hon1ti/h preface to
Don Juan Comes Back from the lf/ar
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DRAMATURG'S NOTES
When I began my research for Don Juan Comes Back From 'I 'he War, I have to
admit that my main point of reference was the show Cabaret. In talking with others,
I realized that I'm not alone - Sally Bowles and the Kit Kat Girls in shabby lingerie
is the image most familiar to Americans. That image is not inaccurate; cabaret was
a vital part of German culture during this era, but Cabaret portrays the end of
Weimar Germany. Don Juan Comes Back from the War is set at the beginning.
To understand the play, it is important to understand what was happening in the
world the characters inhabit. They live through a war, a revolution, an epidemic,
and the worst inflation crisis ever experienced, yet these events are only alluded to
obliquely. In the decade from 1914 to 1924, German society changed completely.
The play begins with the line, "The war is over. We lost." For most Germans, the
peace that followed proved to be far worse than the war.
Germany didn't so much lose the war as revolt against it. The war began in
1914. Germany fought on two fronts; in the cast against Russia and in the west
against France, Britain, and later the United States. Germany's biggest victories
were on the Eastern Front; Gorlice (Poland) is referred to several times in the play.
World War I was the first time machine guns, tanks, and poison gas were used.
Over 16 million people died in the conflict. By 1918, it was clear that Germany's
defeat was imminent. In an attempt to enter peace negotiations from a position
of strength, the military leadership ordered the Navy to attack the British Navy
in the North Sea. The sailors, knowing they were being sent on a suicide mission,
mutinied. The mutiny spread to other military units and factories, encouraged by
Socialist organizers inspired by the Russian Revolution of the previous year. The
Kaiser abdicated, and the Socialists formed a new republic.,\ constitution was
written in the city of Weimar, giving the era its name: the Weimar Republic.
Don ]11011 begins amidst the 1918 revolution; the bamcadcs and gunfire heard m
the early scenes arc street fights between loyalists and revolutionaries. I lope for the
new republic soon turned to disillusionment as moderate socialists wrested control
of the Weimar government away from the revolutionaries. The sense of frustration
over the 'Stillborn Revolution' is given voice by the character of the First Daughter.
1be Spanish Flu epidemic followed the war. The virus was particularly deadly to
adults. Don Juan is fortunate in that he recovers from it; victims often died within
a matter of days of first showing symptoms. The epidemic killed an estimated 50
million people worldwide, making it the deadliest in history.
Beyond the war, revolution, and ep1dem1c, the inflation of 1923 was the most
significant factor in turning German society upside-down. In response to rising
1nflat10n, the \Vcimar Government pnntcd more money, fueling further inflation.
The exchange rate in October 1918 was $1.00 (U.S.) to 4 marks. In January 1921,
the rate was $1.00 to 74.40 marks. One year later, it was $1.00 to 186.75 marks.

In January 1923 it was 1.00 to 7,260 marks, and from there it more than doubled
monthly, ending at 1.00 to 4,200,000,000,000 marks in November 1923. Anyone
living on a fixed income, such as a pension, was left destitute. 11,e mother and her
daughters in Act II are just such victims, forced to rent rooms out and pawn their
valuables in order to eat. No one wanted to hold money; instead it was converted
into anything that would retain value such as art, gold, even food. Don Juan's career
as an art dealer is an example of someone making a living off of the misery of
111flation.
The era also gave rise to a new definition of womanhood: Die Neuen Frau
(The New Woman.) She was a sleek, modern and independent young woman
with bobbed hair and short skirts. German women entered the workforce during
the war, holding jobs in factories and government offices, and remained in the
workforce after the war out of necessity. The Weiniar constitution gave women the
vote for the first time. The New Woman was primaril)' a creation of advertising,
meant to sell makeup and cigarettes, but she also clearly resonated with German
women of the time. As exemplified by the Four Ladies in Act II, modern women
were no longer stuffed into corsets or playing happy little hausfraus.
Odon Von Horvath wrote Don ]11an in exile; he had left Germany for Austria
in 1933, then fled to Paris in 1938. far less political than his earlier works, the play
conveys a sense of loss and dislocation that the author may have felt as he watched
war break out once again.
- Shannon Epplett, Dramaturg
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NOTICES
So that you may have the best experience in enjoying today's production, please be
aware of the: following:
• No cameras or other recording devices arc allowed in the theatre
• Please tum off all pagers, cellular phones, and watch alarms
• Latecomers will be seated at the discretion of the House Manager
• If you leave your scat during the performance you may not be reseated
• Food and drink are not allowed in the theatre

Illinois State University is a member of the National Association of Schools
of Theatre and the University/Resident Theatre Association
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The l(ennedy Center
THE JOHN F. KENNEDY CENTER FOR THE PERFORMING ARTS

The Kennedy Center American College Theater FcstivaJTM
XLIII
sponsored in part by
Stephen and Christine Schwarzman
The Kennedy Center Corporate Fund
U.S. Department of Education
The National Committee for the Performing Arts
Dr. Gerald and Paula McNichols Foundation

This production is entered in the Kennedy Center American College Theater
Festival (KC\CTr). The aims of this national theater education program are to
identify and promote quality in college-level theater production. To this end, each
production entered is eligible for a response by a regional KCACTP representative,
and selected students and faculty are invited to participate in KCACrF programs
involving scholarships, internships, grants and awards for actors, directors,
<lramaturgs, playwrights, designers, stage managers and critics at both the regional
and national levels.
Productions entered on the Participating level arc eligible for inclusion at
the KC:AC:TF regional festival and can also be considered for invitation to the
KCACil' national festival at the John E Kennedy Center for the Performing Arts
in Washington, DC in the spring of 2011 .
Last year more than 1,300 productions were entered in the KCACTF involving
more than 200,000 students nationwide. By entering this production, our theater
department is sharing in the KCAC."Tf goals to recognize, reward, and celebrate the
exemplary work produced in college and university theaters across the nation.
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Ticket Policies
The ticket office in the Center for the Performing Arts handles tickets for all
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Late Seating
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